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Sidney Amaral (1973-2017)

Neck Leash (Who Shall Speak on
Our Behalf?) — 2014

Watercolor and pencil on paper

55x75 cm

Gargalheira (Quem falaré por n6s?) — 2014,
Aquarela sobre papel
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Jean-Baptiste Debret (1768-1848)

Black Women on the Trunk —
1834-39

Lithography colored by hand

Castro Maya Museum'’s Collection,
Rio de Janeiro, Brazil.

Negras no tronco — 1834-1839, Litografia
colorida a méo, Colecdo Museus Castro
Maya—IBRAM/MinC, Rio de Janeiro, Brasil

Unknown author, date unknown

Iron collar for preventing the
escape of slaves.

Schomburg Center for Research in
Black Culture, Manuscripts,
Archives and Rare Books Division.

NYC, USA.




Hank Willis Thomas (1976-)
What Goes Without Saying — 2012

Wooden pillory and microphone

162,5 cm x 167,5cm x 91,5 cm

O que ndo precisa ser dito — 2012, Pelourinho
de madeira e microfone




Jorge Henrique Papf
(1863-1920)

Nanny playing with child in Rosana Paulino (1967-)

Petropolis (Brazil) — 1889 Social Fabric — 2010

Babd brincando com crianca em Petrépolis Colored monotype, linoleum and stitching on fabric
—1889

280 cm x 300 cm

Tecido social — 2012, Monotipia colorida, lindleo e costura sobre tecido

Titus Kaphar (1976-)
Space to Forget — 2014
Oil on canvas

162,6 cm x 162,6 cm x 6,9 cm

Espaco para esquecer — 2014, Oleo sobre tela




deres premer-

Dubroca (1757-c.1835)

Coronation of Jean-jacques Dessaline, First
Emperor of Haiti — 1806

Engraving on paper, 15 cm x 10,5 cm

John Carter Brown Archive of Early
American Images / Brown University

Blair Stapp / attributed

Huey Newton — 1967

Lithograph on paper, 89 cm x 58,5 cm
Merrill C. Berman Collection, NYC

Litografia sobre papel.

Adenor Gondim (1950-)

Untitled, from the Sisterhood of the Blessed
Mother of Good Death series — 1990s

Photographic print, 50 cm x 60 cm

Sem titulo, da série Irmandade da Nossa Senhora da Boa Morte
— 1990s, Impressao fotografica



Hank Willis Thomas (1976-)
A Place to Call Home (AfricaAmerica) — 2012
Polished aluminum

203 cm x 167,5 cm

Um lugar para chamar de lar (AfricaAmérica) — 2012, Aluminio
polido

José Alves de Olinda (1953-)
Eshus’s Barge — undated

Polychromed wood, vegetal fiber
and metal

77x118x27 cm

Barca dos Exus - sem data, Madeira policromada,
fibra vegetal e metal

Emanoel Araujo (1940-)

The Ship — 2007

Polychrome wood and carbon steel
200 cm x 80 cm

O navio — sem data, Madeira policromada e aco
carbono
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Afro-Atlantic Histories Exhibition (MA / /f/ T
Maps and margins i
Works by Hank Willis Thomas and Eman
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Clipping

The New York Times
“Enthralling History,
From Brazil”

Oct. 15,2018

On the Afro-Atlantic
Histories exhibition.

Arts

Ehe New Jork Times

Enthrallmg, From ‘Br‘azﬂ

A timely exhibition speaks
of a resistance to raciSm. s e

HOLLAND COTTER | ART R

Enthralling History, From Blaal
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Afro-Atlantic Histories Exhibition (MASP/ITO, 2018)
Resistances and Activisms
Works by Dalton Paula, George Valris, Abdias Nascimento, Jaime Lauriano and Alphonse Yemadjé



Acrylic on canvas, 92 cm x 61cm

Abdias Nascimento (1914-2011) ' *
Oké Oxossi — undated

Collection of Museu de Arte de Sao
Paulo, Brazil

b N Oké Oxossi — sem data, Acrilica sobre tela
Abdias Nascimento (1914-2011) I I
Xangé Sobre — 1970 ,
' Acrylic on canvas, 5
v 95 cmx65cm
Xangé Sobre —1970, Acrilico sobre tela




Cultura e Estética no

MUSEU DE ARTE NEGRA

Ron Wofford / Ipeafro Collection

Abdias Nascimento in an event at the
African-American Cultural Center in 1978,
Buffalo, New York (USA)

Abdias do Nascimento (1757-c.1835)

Article “Culture and aesthetics in the Black Art Museum” Abdias Nascimento em evento no Centro Cultural
[Museu de Arte Negra]— Rio de Janeiro, Brazil, 1968 Afro-Americano em Buffalo, Nova lorque (EUA) — 1978

Published in GAM: Galeria de Arte Moderna,n. 14.



O 1° CONGRESSO AFRO - BRASILEIRO

A sua inaugurigio domingo — Os trabalhos de ontem — As
reunides de hoje

Iniciou=se domiogo, o 1° Congresso | afro-brasilelros, sallentoy pring pale| Alfredo Preyre. Samuel Campelio
Afro-Brasileiro, menle a Influemca que sempre tive. | Cloero Dias, Nosmla, di Cavalcunt

O 1010 do abertura teve 109ar no | Tam on molivos porwares sobre o vi- | Waldemar Ouvalean!l, Helo Lino,
Salby uobre do Thealry Sunta Liabcl, | da lnbelle o artistics, Mathas Tavares Pruncisco Rebullo
& 18 horas, FPorum eXpoatas & vonda gravalis | Fernando Almelds, senboas  catu-

Prosents grande numero de con- | de cores de gosto africans, tendo o | dantes, gymoasiats eto,

inlis, senhorus da sociodade per- | estudante Clorival Valladares vendido

nambucana, estudaoles, iatellectuaes | varins, em beneficlo do Congrosso, NA CASA DE PAE ANSELMO
‘dados, o sccretario, ncademi-! Encorrada o primere reunifo, fi.

A ctsa & babilorixA Ansalmo ese
tave decorada com banieirinhas
papel o flores tambem d2 payel
paredes reiralog, pholographids, chi
mos, Tambem havia  estampas
santos, Nas portas cortinas de ren-
das multe bonitas, Tudo mullo bem
lsvido o arrumade

Os filhos ¢ s & terro'ro de ]
Anselmo eslav vesiidts com ns
cores carcleristitas do seus santos |
prolectores, Roupss Azuea, vermiclhte
brancas. roxas, |

No chlo multa folba de eanella qu®
desprendiam um cheiro braslieiro ¢
bomp. E 4 gente stntia aguelle oholre |

|
!

Clipping “1st Afro-Brazilian Congress”, 1934 - Recife (Brazil)

Miroslav Jawrek (photographer)
View from Lina Bo Bardi’s show Bahia no Ibirapuera, 1959.

No alte: Flagranie da sessdo de aberturs do Congresso Afro Brasileiro, presidida pelo Prof. Ulymes Pernambucano.
Em balxo: & esquerda: aspecto do changd no terreiro de pal Anselmo; 4 direita: aspecio da exposicho de arte po-
pular




1ER FESTIVAL MONDIAL

festac gy

DES RTS NEGRES S noRnis

1-24 AVRIL.1966 - DAKAR - SENEGAL 18th JANUARY - 12th FRBRUARY 1977

Posters

Premier Festival Mondial des Seconde Festival Mondial des
Arts Négres (FESMAN) Arts Négres (FESTAC)
Dakar, 1966 Lagos, 1977

Brazilian painter Heitor dos Prazeres at FESMAN, 1966
Dakar, Senegal



BUNA DA BAHIA 06-01-1982

A colegdo do Museu Afro-Brasileiro foi formada a
partir da aquisicdo de objetos no territdrio africano,
através de missdes oficiais de pesquisadores do
Centro de Estudos Afro-Orientais da UFBA, ou ainda
por doagdo do Ministério das Relagdes Exteriores do
Brasil, paises africanos e instituicdes internacionais.

O acervo da cultura afro-brasileira é fruto de
doagdo da comunidade, compreendida pelo povo-
de-santo, grupos de capoeira, afoxés e blocos
afros, além da compra de objetos produzidos por

artesdos locais.
. Paises com maor ndmero de pegas no Museu.
[ paises representados por quantidade média de pegas.

Paises presentes com nimero bem reduzido de pecas, ou pegas Gnicas.

MUSEU AFRO-BRASILEIRO-UFBA

Museu Afro Brasileiro, founded in the 1970’ (opened in 1982) in
Salvador (Brazil)



Unknown autor/ 11é Aiyé Collection
Carlos Vergara (1941-) Street parade by Ilé Aiyé (bloco afro) — 1978.
Untitled, from the series Carnival — 1972
101x151 cm

Desfile do bloco afro 11é Aiyé — 1978.

Sem titulo, da série Carnaval — 1972.
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Black Resistance Organizations Ilé Aiyé — 1995
Textile SENZALA DO BARRO PRETO
120 cm x 147,5 cm

1Ié Aiyé “headquarters” in Liberdade neighborhood,

Organizacoes de resisténcia negra Ilé Aiyé — 1995 . .
& & Y Salvador, Bahia, Brazil



ROIS BRNXOME PiSd.‘fty

Alphonse Yémadjé (1916-2012)
Emblems for the Abomey Kings — undated
Textile
147 cm x 200 cm

Emblemas dos reis do Abomey — sem data

Faith Ringgold (1930-)
Who's Afraid of Aunt Jemima? — 1983
Acrylic on canvas, dyed, painted and pieced textile
228,5cm x 203 cm

Quem tem medo da tia Jemima? — 1983



Brazil 1980’s :

Ailton Krenak, representante da a0 seu rosto durante a defesa

de uma das emendas populares s s dire! cia Nacional Constituinte.

Mauricio Simonetti (1959-) Reynaldo Stavale (photographer) / ADIRP

Demonstration in Sdo Paulo for the 100th Anniversary of the Abolition — 1988 Ailton Krenak, representative of the Union for Indigenous Nations,
paints his face during the defense of a popular amendment on
Manifestacdo em S&o Paulo,100 anos da abolicdo — 1988 indigenous rights during the Constituent Assembly.
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Posters from the show The Afro-Brazilian Hand (A méo afro-brasileira)
Curated by Emanoel Aratjo — 1988

1. Baroque and Rococo (O Barroco e o Rococd), cover picture of the chapel ceiling in the Sdo Miguel de Cajuru Church in
Minas Gerais, by Joaquim José da Natividade.

2. The 19th Century (O século XIX), cover painting of still life (1981), by Estévao Silva.
3. Popular Art (Arte Popular), cover sculpture by Agnaldo Manuel dos Santos.
4. Contemporary Art (Arte Contemporanea), cover sculpture by Rubem Valentim.



Museu Afro-Brasil, founded in the 2004 in Sdo Paulo (Brazil)



Poster of Afro-Atlantic Histories

Barrington Watson (1913-).
Conversation - 1981.
Oil on canvas, 127,5 x 91cm




territorios

Views from the show Territdrios - artistas afrodescendentes no
acervo da Pinacoteca, 2015-2016, Sao Paulo (Brazil)
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View from the show Dialogos Ausentes
- Itau Cultural, 2016. Séo Paulo (Brazil)



View from the show A cor do brasil
2016, Rio de Janeiro (Brazil)




AGORA SOMOS

TODXS NEGRXS?

curadoria | curator Daniel Lima

View from the show Agora Somos 4 &
Todxs Negrxs? - 2017, Sao Paulo (Brazil) } I b




View from the show Valongo - 2018 and
2019, Santos (Brazil)




Views from the public show Voices against Racism — 2020

Public program by the City of Sdo Paulo
with 31 artists intervening through video,
installations, graphite and street posters in

nearly 40 different places (map below).

Coletivo Coletores, projection of Tereza de Benguela portrait (18th century Afro-Brazilian maroon
leader) over the Igreja do Rosario dos Homens Pretos, for Voices Against Racism — 2020



Voices against Racism

[

Coletivo Coletores, projection of Marielle Franco’s portrait at

’ A . ; Robinho Santana, graffiti at Cidade Tiradentes (Sao Paulo) for
Praca Roosevelt (Sdo Paulo) for Voices Against Racism — 2020

Voices Against Racism— 2020
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CURADORAS E CURADORE

PROJETO
ATSR

NEGRAS, NEGROS E INDIGENAS g@g

CURADORAS Y CURADORES NEGRAS, NEGROS E INDIGENAS

AMAZONAS
Denilson Baniwa
Davl Kopenawa

Josaca Yanomami

RIO BRANCO

‘Same Putumi Hun kuin

RONDONIA

Betania Alves de Avelar

MATO GROSSO

Olauce Santos
JéHamagay
Karina Santiago.

Poliana Queiroz

Watatakaks

www.projetoafro.com

PARA

Jean Aibeiro

RORAIMA

Jalder Esbol

Rafaei Pinto

GOIAS

Nutyelly Cena,

DISTRITO
FEDERAL

Denise Camargo

MATO GROSSO
DO SUL

Naine Terena

SAO PAULO
Andres Mendes

Alan Arié

Rlexandrs Bispo

Amanda Carneica

Ana Beatrz Aimeida

Ana Paula Lopes

André pto

Baatriz Lomos

Cadu Gancalves

Carol Cataring

Caroling Lauriano

Carlos Paps Cuarani Mbya
Claudine Robarto da siva
DanieiLima

Dirce Lipu Porei Kaingang
Emanoei Arsdio

Emarson Rocha

e,

BRASIL :

PiAUI -

Arthur Doomer

AMAPA

Claudots Nascimento
Machado

Ué prazeres

Igor Simoes
tais Abrou.
patricia grito
Renata Sampaio
Vaidrisna Corrda

Leandro Muniz

Liane Brags
Luciars Ribeiro
Moara Brasil

Pedro Jackson

Renato Arado

Guitharme Teixeira

Sandra Banites

Pdiio Monezes

Thiago De Paula

Jordsnia Braz

www.trabalhadoresdearte.org

PARANA

Emancel Montelro

RIO GRANDE

CEARA

Clebson FranciscoCarlos Eduardo
Carlos Eduardo Bitu Cassundé
Darwin Marinho

Guilhorme Marcondes

Kaciano Gadeiha

Renata Felnto

Valiria Disg

PERNAMBUCO
Anatira

Ariana Nusia

DO NORTE

BAHIA
Ayrson Herciito
Diane Lima
Eneida Sanches
Ju €| Rels
Rogerio Feiix

Tiago SantAna

MINAS GERAIS

Ailton Krensk
Mari'Stells Tristao
Nel Xakriaba
Janaina Barros
6 Hamagiy

Sueli Maxskail

RIODE
JANEIRO

Idjahure Kadiwel
1smasi David
Keyna Eleison
Lena Marting
Leonardo Morses
Marcelo Campos.
Ratael Bandeira
Ronata Aratykyra
Thais Rocha

A= NOR M f)

RIO GRANDE

Curadoras negras
Curadores negros
Atuacao/.

Map and graphics from the mapping of Black and Indigenous Brazilian Curators,
conducted by researcher Luciara Ribeiro — 2020

Curadoras-Curadores
indigenas |
Atuacao/Actuacion

Curadoras negras
Curadores negros
Regiao/Region

Curadoras-Curadores
|ndmenas
Regiao/Region




CENTRO CULTURAL SAO PAULO

Monica Ventura, From tomorrow to yesterday (De amanha para ontem) — 2020
View from the show Open-Paths (Abre-Caminhos) in CCSP, 2020



CENTRO CULTURAL SAO PAULO

=% W

Yhuri Cruz, Monument to Oxala and the workers (Monumento a

Alex Igbo, Black Magic (Magia Negra) — 2020 oxali e xs trabalhadorxs) — 2020



CENTRO CULTURAL SAO PAULO

Ventura Profana, Plantacées de Traveco para a Eternidade — 2020

Rafael Bqueer, Picumd — 2020



NACIONAL

TROVOA

Black, Indigenous and Asian Women
Artists Collective articulated all over
Brasil.

Sao Paulo group at collective exhibition
pictures on the left.




APARELHA LUZIA

Erika Malunguinho, Brazilian artist and S&o Paulo State Deputy.



ACERVO DA LAJE GALPAO BELA MARE



Frente 3 de Fevereiro, Where are the Blacks? (Onde estdo os negros?)
Intervention over facades of MASP (left) e Tomie Ohtake Institute (right) for Afro-Atlantic
Histories Exhibitions in 2018



