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Sidney Amaral (1973-2017)

Neck Leash (Who Shall Speak on 
Our Behalf?) — 2014

Watercolor and pencil on paper

55×75 cm

Gargalheira (Quem falará por nós?) — 2014, 
Aquarela sobre papel 



Jean-Baptiste Debret (1768-1848)

Black Women on the Trunk — 
1834-39 

Lithography colored by hand

Castro Maya Museum's Collection, 
Rio de Janeiro, Brazil.

Negras no tronco — 1834-1839, Litografia 
colorida à mão, Coleção Museus Castro 
Maya—IBRAM/MinC, Rio de Janeiro, Brasil

Unknown author, date unknown

Iron collar for preventing the 
escape of slaves.

Schomburg Center for Research in 
Black Culture, Manuscripts, 
Archives and Rare Books Division. 
NYC, USA.



Hank Willis Thomas (1976-)

What Goes Without Saying — 2012

Wooden pillory and microphone

162,5 cm × 167,5cm × 91,5 cm

O que não precisa ser dito — 2012, Pelourinho 
de madeira e microfone 



Rosana Paulino  (1967-)

Social Fabric — 2010

Colored monotype, linoleum and stitching on fabric

280 cm × 300 cm

Tecido social — 2012, Monotipia colorida, linóleo e costura sobre tecido 

Titus Kaphar (1976-)

Space to Forget — 2014

Oil on canvas

162,6 cm x 162,6 cm x 6,9 cm

Espaço para esquecer — 2014, Óleo sobre tela

Jorge Henrique Papf 
(1863-1920)

Nanny playing with child in 
Petrópolis (Brazil) — 1889

Babá brincando com criança em Petrópolis 
— 1889



Adenor Gondim (1950-)
Untitled, from the Sisterhood of the Blessed 
Mother of Good Death series — 1990s
Photographic print, 50 cm × 60 cm

Sem título, da série Irmandade da Nossa Senhora da Boa Morte 
— 1990s, Impressão fotográfica

Blair Stapp / attributed
Huey Newton — 1967
Lithograph on paper, 89 cm × 58,5 cm
Merrill C. Berman Collection, NYC

Litografia sobre papel.

Dubroca (1757-c.1835)
Coronation of Jean-Jacques Dessaline, First 
Emperor of Haiti — 1806
Engraving on paper, 15 cm x 10,5 cm
John Carter Brown Archive of Early 
American Images / Brown University



José Alves de Olinda (1953-)
Eshus’s Barge — undated

Polychromed wood, vegetal fiber 
and metal 

77×118×27 cm 

Barca dos Exus - sem data, Madeira policromada, 
fibra vegetal e metal

Hank Willis Thomas (1976-)

A Place to Call Home (Africa America) — 2012

Polished aluminum

203 cm × 167,5 cm

Um lugar para chamar de lar (África América) — 2012, Alumínio 
polido 

Emanoel Araújo (1940-)
The Ship — 2007
Polychrome wood and carbon steel
200 cm x 80 cm 
O navio — sem data, Madeira policromada e aço 
carbono



Afro-Atlantic Histories Exhibition (MASP/ITO, 2018)
Maps and margins
Works by Hank Willis Thomas and Emanoel Araújo (back).



Clipping 
The New York Times 
“Enthralling History, 
From Brazil”
Oct. 15, 2018
On the Afro-Atlantic 
Histories exhibition.



Afro-Atlantic Histories Exhibition (MASP/ITO, 2018)
Resistances and Activisms
Works by Dalton Paula, George Valris, Abdias Nascimento, Jaime Lauriano and Alphonse Yemadjé



Abdias Nascimento (1914-2011)

Okê Oxossi — undated

Acrylic on canvas, 92 cm × 61 cm

Collection of Museu de Arte de São 
Paulo, Brazil

Okê Oxossi — sem data, Acrílica sobre tela 

Abdias Nascimento (1914-2011)

Xangô Sobre — 1970

Acrylic on canvas, 

95 cm x 65 cm

Xangô Sobre —1970, Acrílico sobre tela



 

Ron Wofford / Ipeafro Collection
Abdias Nascimento in an event at the 
African-American Cultural Center in 1978, 
Buffalo, New York (USA)

Abdias Nascimento em evento no Centro Cultural 
Afro-Americano em Buffalo, Nova Iorque (EUA) — 1978

Abdias do Nascimento (1757-c.1835)
Article “Culture and aesthetics in the Black Art Museum” 
[Museu de Arte Negra] — Rio de Janeiro, Brazil, 1968
Published in GAM: Galeria de Arte Moderna, n. 14.



Jornal Diário de Pernambuco

Miroslav Jawrek (photographer)
View from Lina Bo Bardi’s show Bahia no Ibirapuera, 1959.

Clipping “1st Afro-Brazilian Congress”, 1934 - Recife (Brazil)



Brazilian painter Heitor dos Prazeres at FESMAN, 1966 
Dakar, Senegal

Posters
Seconde Festival Mondial des 

Arts Nègres (FESTAC) 
Lagos, 1977

Premier Festival Mondial des 
Arts Nègres (FESMAN)

Dakar, 1966



Museu Afro Brasileiro, founded in the 1970’ (opened in 1982) in 
Salvador (Brazil)



Carlos Vergara (1941–)
Untitled, from the series Carnival — 1972

101×151 cm

Sem título, da série Carnaval — 1972.

Unknown autor/ Ilê Aiyê Collection
Street parade by Ilê Aiyê (bloco afro) — 1978.

Desfile do bloco afro Ilê Aiyê — 1978.



SENZALA DO BARRO PRETO

Ilê Aiyê “headquarters” in Liberdade neighborhood, 
Salvador, Bahia, Brazil

J. Cunha (1947–)
Black Resistance Organizations Ilê Aiyê  — 1995

Textile
120 cm × 147,5 cm

Organizações de resistência negra Ilê Aiyê — 1995



Alphonse Yémadjè (1916–2012)
Emblems for the Abomey Kings — undated

Textile
147 cm × 200 cm

Emblemas dos reis do Abomey — sem data 

Faith Ringgold (1930-)
Who’s Afraid of Aunt Jemima? — 1983

Acrylic on canvas, dyed, painted and pieced textile
228,5 cm × 203 cm

Quem tem medo da tia Jemima? — 1983



Brazil 1980’s

Mauricio Simonetti (1959-)
Demonstration in São Paulo for the 100th Anniversary of the Abolition — 1988 

Manifestação em São Paulo,100 anos da abolição — 1988

Reynaldo Stavale (photographer) / ADIRP
Ailton Krenak, representative of the Union for Indigenous Nations, 

paints his face during the defense of a popular amendment on 
indigenous rights during the Constituent Assembly.



Posters from the show The Afro-Brazilian Hand (A mão afro-brasileira) 
Curated by Emanoel Araújo — 1988

1. Baroque and Rococo (O Barroco e o Rococó), cover picture of the chapel ceiling in the São Miguel de Cajuru Church in 
Minas Gerais, by Joaquim José da Natividade.
2. The 19th Century (O século XIX), cover painting of still life (1981), by Estêvão Silva.
3. Popular Art (Arte Popular), cover sculpture by Agnaldo Manuel dos Santos.
4. Contemporary Art (Arte Contemporânea), cover sculpture by Rubem Valentim.



Nelson Kon

Museu Afro-Brasil, founded in the 2004 in São Paulo (Brazil)



Poster of Afro-Atlantic Histories

Barrington Watson (1913-).
Conversation - 1981.

Oil on canvas, 127,5 x 91cm



Views from the show Territórios - artistas afrodescendentes no 
acervo da Pinacoteca, 2015-2016, São Paulo (Brazil)



View from the show Diálogos Ausentes 
- Itaú Cultural, 2016. São Paulo (Brazil)



View from the show A cor do brasil 
2016, Rio de Janeiro (Brazil)



View from the show Agora Somos 
Todxs Negrxs? - 2017, São Paulo (Brazil)



View from the show Valongo - 2018 and 
2019, Santos (Brazil)



Image by Coletivo Coletores, 2020.

Public program by the City of São Paulo 
with 31 artists intervening through video, 

installations, graphite and street posters in 
nearly 40 different places (map below).

Views from the public show Voices against Racism — 2020

Coletivo Coletores, projection of Tereza de Benguela portrait  (18th century Afro-Brazilian maroon 
leader) over the Igreja do Rosário dos Homens Pretos, for Voices Against Racism — 2020



Image by Coletivo Coletores, 2020.

Coletivo Coletores
Marielle Franco

Voices against Racism

Coletivo Coletores, projection of Marielle Franco’s portrait at 
Praça Roosevelt (São Paulo) for Voices Against Racism — 2020

Robinho Santana, graffiti at Cidade Tiradentes (São Paulo) for 
Voices Against Racism— 2020



Map and graphics from the mapping of Black and Indigenous Brazilian Curators, 
conducted by researcher Luciara Ribeiro — 2020



Mônica Ventura, From tomorrow to yesterday (De amanhã para ontem)  — 2020
View from the show Open-Paths (Abre-Caminhos) in CCSP, 2020

CENTRO CULTURAL SÃO PAULO



Yhuri Cruz, Monument to Oxalá and the workers (Monumento a 
oxalá e xs trabalhadorxs) — 2020Alex Igbo, Black Magic (Magia Negra) — 2020

CENTRO CULTURAL SÃO PAULO



Ventura Profana, Plantações de Traveco para a Eternidade — 2020

Rafael Bqueer, Picumã — 2020

CENTRO CULTURAL SÃO PAULO



Black, Indigenous and Asian Women 
Artists Collective articulated all over 

Brasil.
São Paulo group at collective exhibition 

pictures on the left.



APARELHA LUZIA 

Érika Malunguinho, Brazilian artist and São Paulo State Deputy.



GALPÃO BELA MARÉACERVO DA LAJE



Frente 3 de Fevereiro, Where are the Blacks? (Onde estão os negros?)
Intervention over facades of MASP (left) e Tomie Ohtake Institute (right) for Afro-Atlantic 

Histories Exhibitions in 2018


