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Collection MASP, Gift of the artist
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11. Left: Abdias Nascimento, Oké Oxossi, n.d. Acrylic on canvas, 92 x 61 cm. Collection Instituto
de Pesquisas e Estudos Afro-Brasileiros (Ipeafro), Rio de Janeiro; Right: Abdias Nascimento,
Xango Sobre, 1970. Acrylic on canvas, 95 x 65 cm.

12. Left: Abdias Nascimento, "Cultura e estética no Museu de Arte Negra." GAM: Galeria de Arte
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canvas,127,5x91 cm. Collection National Gallery of Jamaica, Kingston
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28. Voices against Racism, Sao Paulo (SP), July—August, 2020. Public program by the City of
Sdo Paulo with 31 artists intervening through video, installations, graphite and street posters in
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