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Slide List
1. Title

2. Detail, set of Portuguese glazed tile panel, Ordem Terceira de Sao Francisco, Salvador,
Bahia

3. Left: Installation view of Brazil: Body and Soul held at the Guggenheim Museum, October
19, 2001-May 29, 2002; Right: Cover of Brazil: Body and Soul

4. Installation view of Brazil: Body and Soul

5. Left: Jean Nouvel's installation of altarpiece in Brazil: Body and Soul; Right: Main
altarpiece, Séo Bento de Olinda, 1783-1786

6. Left: Cover of George Kubler's The Shape of Time: Remarks on the History of Things;
Right, top: George Kubler; Right, bottom: Spread from The Shape of Time

7. Left: Cover of George Kubler's Portuguese Plain Architecture; Right: Album page from
George Alexander Kubler’'s Portuguese Album, 1953. Yale University Library, New Haven,
Manuscripts and Archives, George Alexander Kubler Papers, MS 843, 97-M-22, Box 20

8. Covers of Robert C. Smith’s e o0 Brasil, vols. 1 and 2

9. Left: Cover of Hannah Levy’'s No SPHAN: Historia da Arte e Patrimdnio; Right: Hannah
Levy passport photo

10. Cover of John Bury's Arquitetura e Arte no Brasil Colonial
11. Cover of Paulo F. Santos’s O Barroco e o Jesuitico na Arquitetura do Brasil

12. Left: Cover of Paulo F. Santos’s A Arquitetura religiosa em Ouro Preto; Right: Page from
A Arquitetura Religiosa em Ouro Preto

13. Left: Germain Bazin's L’architecture religieuse Baroque au Brésil, vol. 1; Center:
Germain Bazin's L'architecture religieuse Baroque au Brésil, vol. 2; Right: Germain Bazin's
Aleifadinho et la sculpture baroque au Brésil

14. Cover of Leopoldo Castedo’s The Baroque Prevalence in Brazilian Art

15. Cover of Philip L. Goodwin’s Brazil Builds/Construcdo Brasileira
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16. Left: Antonio Francisco Lisboa, Aleijadinho; Right: Prophets and “passo,” Sacro Monte
Chapel, Congonhas, 1799-1802

17. Map of Brazil

18. Map of Brazil

19. Cover of José Lezama Lima’s La expression americana

20. Transcription of founding documents of the Baroque-oriented museums in Minas Gerais,
particularly the Museu do Ouro, and of a museum of casts of Barogue sculptures and

architectonical and decorative details

21. Details to be observed on the creation of Museu de Moldagens, now part of the Museu
Nacional de Belas Artes, Rio de Janeiro

22. Left: Casts gallery, Museu Nacional de Belas Artes, Rio de Janeiro. Aleijadinho’s
sculptures at far end of gallery; Above: Installation view of casts gallery, Museu Nacional de
Belas Artes, Rio de Janeiro

23. Left: Sylvio de Vasconcellos, architectural historian and founder of the Centro de
Fotodocumentacgao da Faculdade de Arquitetura e Urbanismo da UFMG, 1954; Center:
Vasconcellos’s Vida e obra de Antonio Francisco Lisboa, o Alejjadinho; Right: Vasconcellos’s
Minas: cidades barrocas

24. Left: Cover of Myriam Andrade Ribeiro de Oliveira’s O Rococo religioso no Brasil e seus
antecedents no Brasil; Right: Cover of Anna Maria Monteiro de Carvalho’'s Mestre Valentim

25. Left: Cover of Myriam Andrade Ribeiro de Oliveira’s Arte Barroca; Right: Cover of Myriam
Andrade Ribeiro de Oliveira’s O Aleijadinho e sua oficina

26. Left: Judith Martins’s Diciondrio de Artistas e Artifices em Minas Gerais nos séculos XVIII
e XIX; Center: Marieta Alves’s Diciondrio de Artistas e Artifices na Bahia; Right: Vera LUcia
Costa Acioli's A identidade da beleza: diciondrio de artistas e artifices do século XVI ao

XIX em Pernambuco

27. Cover of Gauvin Alexander Bailey's The Spiritual Rococo

28. Perspective: Le revue de 'INHA

29. Cover of The Arts in Latin America

30. From left to right: Covers of A Concise History of Brazil, Brazil: A Biography; Conflicts
and Conspiracies; El espejo de Préspero

31. Cover of Evaldo Cabral de Mello’s O Negdcio do Brasil
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32. Images of Brazil in eighteenth-century Rome, panel designs for the obsequies of King
Peter II (1707) and John V (1751) in S. Antonio dei Portoghesi. The scene on the left is a
mention of the Mines discovered in Minas Gerais Area (1696-1702). The scene on the right
is a reference on the foundation of the bishoprics of Minas, Sdo Paulo and Para by Benedict
XIVin 1745. Both images from the Getty Research Institute

33. Vieira Lusitano, Francisco Harrewyn, printmaker, Allegory to the Foundation of the Real
Academia de Historia, 1720

34. Mapa das Cortes, 1749
35. Robert de Vaugundy, South America, 1750

36. Luigi Vanvitelli e G. Palmes, models for Saint John the Baptist Chapel, Sdo Rogue
Church, Lisbon, 1742-1743

37. An entire facade transported to the colony, Nossa Senhora da Conceig¢éo Da Praia,
Salvador, Bahia

38. Glazed tile panels, 1750s, based on Otto van Veen’s Quinti Horatii Flacci emblemata,
1607, S&o Francisco Convent, Salvador, Bahia

39. Detail of glazed panels, Sdo Francisco Convent, Salvador, Bahia

40. Detail of glazed panels, S&o Francisco Convent, Salvador, Bahia

41. Procession celebrating the royal wedding of Infante D. José and Maria Ana de Bourbon,
1729; Left: Set of Portuguese Azulejos, Ordem Terceira de Sao Francisco, Salvador, Bahia.
Scenes set in pre-earthquake Lisbon; Right: An image of the Empire’s capital to the “Head”
of the Portuguese American Territory. Official events marking time

42. Detail of glazed panels, Sao Francisco Convent, Salvador, Bahia

43. Detail of glazed panels, Séo Francisco Convent, Salvador, Bahia

44. Detail of glazed panels, Sdo Francisco Convent, Salvador, Bahia

45. Santo Antonio Convent, Cairu, Bahia, 1680s

46. Interior view, Santo Antdnio Convent, Cairu, Bahia, 1680s

47. “Neoclassical” main altar, Sao Pedro dos Clérigos church, after 1809

48. Above: Andrea Pozzo, De percpectiva pictorum...; Right: Main altar, Sdo Pedro dos
Clérigos church, after 1809

49. Main altar, Nossa Senhora da Conceigéo da Praia, 1740/60

50. Jesuit Church now Cathedral of Salvador, Bahia, sacristy
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51. Gheritt von Honthorst (after Honthorst by Brazilian art historian Carlos Ott, no further
investigation confirms), series of panels, inheriting the colonizer’s taste

52. Detail of panels
53. Detail of panels

b4, Left: José Tedfilo de Jesus, ceiling, Matriz de Divina Pastora, Sergipe e Morte de
Lucrécia, Museu de Arte da Bahia, Salvador, 1790s; Above: José Tedfilo de Jesus, Death of
Lucretia, Museu de Arte da Bahia, Salvador

b5, “Macau” door, Nossa Senhora da Conceicdo church, Sabara, MG, and a local version
inspired by it, mid-eighteenth century

56. Detail

57. “Chinoiserie” altarpiece, Nossa Senhora do O church, Sabara, MG, mid-eighteenth
century

58. Orgdos de Faro, Portugal e Mariana, before 1748
H9. “Chinoiseries” and capriccios, Santa Efigénia church, Ouro Preto, MG, c. 1770

60. Manuel da Costa Athayde, paintings simulating azuleijos panels, Ouro Preto, MG, Brazil,
c. 1812

61. [four panels]

62. Top: Raphael, Abraham and the Three Angels, Albertina, Vienna, 1516-17; Bottom:
Raphael, Giulio Romano Stanze, Palacio Apostélico Vaticano

63. Top: Michel Demarne, Histoire Sacrée de la Providence et de la conduite de Dieu sur les
Hommes, 1728-30; Bottom: Manuel da Costa Ataide, Painéis da vida de Abrado, capela
mor da Igreja da Ordem Terceira De S. Francisco da Peniténcia de Ouro Preto, between
1801 and 1812

64. Above: Michel Demarne, Histoire Sacrée de la Providenceet de la conduite de Dieu sur
les Hommes, 1728-30; Right: Ataide’s rendition of the same scene, Ordem Terceira De S.
Francisco da Peniténcia de Ouro Preto, between 1801 and 1812

65. Nossa Senhora Mée dos Homens shrine, Caraca, Santa Barbara MG, Brasil, 1779 and
neogothic church, 1870

66. Manuel da Costa Atayde, Ceia dos apdsiolos, 1828
67. Left: Ceia dos Apdstolos, Sao Francisco da Peniténcia de Ouro Preto, o.s.t.m., before

1812; Center: Ceia dos Apdstolos, Sao Miguel e Almas, Ouro Preto, 0.s.t.m., ca. 1800; Right:
Manuel da Costa Atayde, Cela dos apostolos, 1828
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68. Francesco Bartolozzi, Ceia dos Apdstolos, ca. 1819; Joaquim Carneiro da
Silva, Ceia dos Apdstolos, Missale Romanum, 1781

69. Manuel da Costa Atayde, Ceia dos apdstolos, 1828

70. Interior, Igreja de Nossa Senhora da Conceigao dos Militares, Recife PE

71. José de Oliveira Barbosa, Batalha de Guararapes, 1781, Igreja de Nossa Senhora da
Conceigéo dos Militares, Recife PE. Commissioned by Gov. José Cesar de Menezes. The
painter was alsc a member of the Soldiers Brotherhood based in the Church and was later
accepted to the Conceigao dos Militares Confraternity (1793). He was also a cartographic
artist

72. Unknown painter, Saints Cosme e Damido protecting a church against the Dutch attack,
lgarassu, Pinacoteca do Convento Franciscano de Santo Antonio, part of a set of pieces
originally in Olinda, PE

73. Detail, set of Portuguese glazed tile panel, Ordem Terceira de Sdo Francisco, Salavador,
Bahia

74. Detail, set of Portuguese glazed tile panel, Ordem Terceira de Sdo Francisco, Salavador,
Bahia

75. Detall, leftovers reassembled in a calico style metaphorically representing the many
conflicts and the adaptation required on transatlantic art transplantations

76. Online resources
77. Online resources
78. Selection of music

79. Richard Chamberlain, British marine, View of Vila Rica / Ouro Preto, c. 1817, watercolor,
Museu da Inconfidéncia, Ouro Preto MG, Brazil
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