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Left: Installation view of 
Brazil: Body and Soul 
held at the Guggenheim 
Museum, October 19, 
2001–May 29, 2002 

Top: Cover of exhibition 
catalogue 



Installation view of Brazil: Body and Soul 



Left: Jean Nouvel’s installation of altarpiece in Brazil: Body and Soul 
Right: Main altarpiece, São Bento de Olinda, 1783–1786 





Above: Album page from George Alexander 
Kubler’s Portuguese Album, 1953. Yale 
University Library, New Haven, Manuscripts 
and Archives, George Alexander Kubler 
Papers, MS 843, 97-M-22, Box 20 



















Left: Antonio Francisco Lisboa, Aleijadinho 
Right: Prophets and “passo,” Sacro Monte Chapel, Congonhas, 1799–1802 









Transcription of founding documents of the Baroque-oriented museums in 
Minas Gerais, particularly the Museu do Ouro, and of a museum of casts of 
Baroque sculptures and architectonical and decorative details 



Details to be observed on the 
creation of Museu de Moldagens, 
now part of the Museu Nacional 
de Belas Artes, Rio de Janeiro  



Left: Casts gallery, Museu Nacional 
de Belas Artes, Rio de Janeiro. 
Aleijadinho’s sculptures at far end of 
gallery 

Above: Installation view of casts 
gallery, Museu Nacional de Belas 
Artes, Rio de Janeiro 



Above left: Sylvio de Vasconcellos, architectural historian and founder of the Centro de 
Fotodocumentação da Faculdade de Arquitetura e Urbanismo da UFMG, 1954 



















Images of Brazil in eighteenth-century Rome, panel designs for the obsequies of King Peter II 
(1707) and John V (1751) in S. Antonio dei Portoghesi. The scene on the left is a mention of the 
Mines discovered in Minas Gerais Area (1696–1702). The scene on the right is a reference on the 
foundation of the bishoprics of Minas, São Paulo and Para by Benedict XIV in 1745. Both images 
from the relation books preserved at the Getty Research Institute 



Vieira Lusitano, 
Francisco Harrewyn, printmaker, 
Allegory to the foundation of the 
Real Academia de História, 1720 



Mapa das Cortes, 1749 



Robert de Vaugundy, Map of South America, 1750 



Luigi Vanvitelli e G. Palmes, models for  
Saint John the Baptist Chapel, São Roque 
Church, Lisboa, 1742-1743 



An entire facade transported to the colony, 
Nossa Senhora da Conceição Da Praia, 
Salvador, Bahia 



Glazed tile panels, 1750s, based on Otto van Veen’s Quinti Horatii Flacci emblemata, 1607, São 
Francisco Convent, Salvador, Bahia 



Detail of glazed panels, São Francisco Convent, Salvador, Bahia 



Detail of glazed panels, São Francisco Convent, Salvador, Bahia 



Where is History present? Who has the privilege to display it? By what means? 

Procession celebrating the royal wedding of Infante D. José and Maria Ana de Bourbon, 1729 
Left: Set of Portuguese Azulejos, Ordem Terceira de São Francisco, Salvador, Bahia. Scenes set in 
pre-earthquake Lisbon 
Right: An image of the Empire’s capital to the “Head” of the Poruguese American Territory. Official 
events marking time 



Detail of glazed panels, São Francisco Convent, Salvador, Bahia 



Detail of glazed panels, São Francisco Convent, Salvador, Bahia 



Detail of glazed panels, São 
Francisco Convent, Salvador, Bahia 



Starting point in architecture? 

Santo Antônio Convent, Cairu,  
Bahia, 1680s 



Interior view, Santo Antônio Convent, Cairu, Bahia, 1680s 



“Neoclassical” main altar, São Pedro dos Clérigos church, after 1809 

New perceptions of European artistic phenomena 



Above: Andrea Pozzo, De percpectiva 
pictorum... 
Right: Main altar, São Pedro dos Clérigos 
church, after 1809 



Main altar, Nossa Senhora da 
Conceição da Praia, 1740/60 



Jesuit Church now Cathedral of Salvador, Bahia, sacristy 



Gheritt von Honthorst (after Honthorst by Brazilian art historian Carlos Ott, no further investigation 
confirms), series of panels, inheriting the colonizer’s taste   



Detail of panels 



Detail of panels 



Left: José Teófilo de Jesus, ceiling, Matriz 
de Divina Pastora, Sergipe e Morte de 
Lucrécia, Museu de Arte da Bahia, 
Salvador, 1790s 
Above: José Teófilo de Jesus, Death of 
Lucretia, Museu de Arte da Bahia, 
Salvador 



“Macau” door, Nossa Senhora da Conceição church, Sabará, MG and a local version inspired 
by it, mid-eighteenth century 



Sabará, Chinoiseries, Igreja Matriz de Nossa Senhora da Conceição



“Chinoiserie” altarpiece, Nosssa Senhora do Ó church, Sabará MG, mid-eighteenth century 



Órgãos de Faro, Portugal e Mariana, before 1748. How to relate these examples to the case of 
Sabara? 



“Chinoiseries” and capriccios, Santa Efigênia church, Ouro Preto, MG, ca. 1770 



Manuel da Costa Athayde, paintings simulating azuleijos panels, Ouro Preto, MG Brazil, ca.1812 





Raphael, Abraham and the Three Angels, 
Albertina, Vienna, 1516–17 

Raphael, Giulio Romano 
Stanze, Palácio Apostólico Vaticano 



Manuel da Costa Ataíde, Painéis da vida de 
Abraão, capela mor da Igreja da Ordem Terceira 
De S. Francisco da Penitência de Ouro Preto, 
between 1801 and 1812 

Michel Demarne,  
Histoire Sacrée de la Providence 
et de la conduite de Dieu sur les Hommes, 
1728–30  



Above: Michel Demarne, Histoire Sacrée de 
la Providenceet de la conduite de Dieu sur 
les Hommes, 1728–30 

Right: Ataíde’s rendition of the same scene, 
Ordem Terceira De S. Francisco da 
Penitência de Ouro Preto,  
between 1801 and 1812 



Nossa Senhora Mãe dos Homens shrine, Caraça, Santa Bárbara MG, Brasil, 1779 and 
neogothic church, 1870 



Manuel da Costa Atayde, Ceia dos apóstolos, 1828 



Left: Ceia dos Apóstolos, São Francisco da Penitência de Ouro Preto, o.s.t.m., before 1812 
Center: Ceia dos Apóstolos, São Miguel e Almas, Ouro Preto, o.s.t.m., ca. 1800   
Right: Manuel da Costa Atayde, Ceia dos apóstolos, 1828 



Joaquim Carneiro da 
Silva, Ceia dos Apóstolos, 
Missale Romanum, 1781 

Francesco Bartolozzi, 
Ceia dos Apóstolos,  
ca. 1819 





Interior, Igreja de Nossa Senhora da Conceição dos Militares, Recife PE  



José de Oliveira Barbosa, Batalha de Guararapes, 1781, Igreja de Nossa Senhora da Conceição dos 
Militares, Recife PE. Commissioned by Gov. José Cesar de Menezes. The painter was also a member 
of the Soldiers Brotherhood based in the Church and was later accepted to the Conceição dos 
Militares Confraternity (1793). He was also a cartographic artist 



Unknown painter, Saints Cosme e Damião protecting a church against the Dutch attack, Igarassu, 
Pinacoteca do Convento Franciscano de Santo Antonio, part of a set of pieces originally in Olinda, 
PE 

History as ex-voto narrative 



Detail, set of Portuguese glazed tile panel, Ordem Terceira de São Francisco, Salvador, Bahia 



Detail, set of Portuguese glazed tile panel, Ordem Terceira de São Francisco, Salvador, Bahia 



Detail, leftovers reassembled in a calico style metaphorically representing the many conflicts and the 
adaptation required on transatlantic art transplantations 



http://portal.iphan.gov.br 

https://whc.unesco.org/en/statesparties/br 

https://acervodigital.unesp.br/handle/unesp/155297 

http://mhn.museus.gov.br/ 

https://www.institutoricardobrennand.org.br/ 

https://www.museus.gov.br/ 

http://www.iepha.mg.gov.br/ 

https://www.museudecongonhas.com.br/ 

http://www.ipac.ba.gov.br/ 

http://www.museuafrobrasil.org.br/ 

https://www.fundacaooscaramericano.org.br/acervo 



https://www.bbm.usp.br/pt-br/ 

http://pinacoteca.org.br/en/ 

https://www.brasilianaiconografica.art.br/ 

https://bndigital.bn.gov.br/ 

https://www.bn.gov.br/ 

https://www.ihgb.org.br/ 

https://masp.org.br/ 

https://ims.com.br/ 

https://www.mapadasartes.com.br/#!/home 

http://museuartesacra.org.br/ 

https://emaklabin.org.br/explore/?
utm_source=emaklabin-org-br&utm_medium=click-
menu&utm_campaign=menu-principal-emaklabin-
org-br 





Thank you! 

André L. Tavares 
andretavarestap@gmail.com 

Richard Chamberlain, British marine, View of Vila Rica / Ouro Preto, ca. 1817, watercolor, Museu da 
Inconfidência, Ouro Preto MG, Brazil  



Please visit  
clarkart.edu/research-academic/art-worlds-of-brazil 

for more information and resources 
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